FREEDOM OF INFORMATION ACT 2000/ENVIRONMENTAL INFORMATION REGULATIONS 2004 
Your request for information has now been considered and the Council’s response to your questions is shown below.

Request 1:

Could you please provide a list and relevant documentation for applications for the alteration or removal or listed structures not limited to buildings, structures, monuments, statues 

For the period from May 15 2020 up to date

For which planning documentation giving the reasons for alteration or removal makes mention of the search terms:

"Decolonising" "Colonialism", "imperialism", "empire/British Empire", "institutional racism", "white supremacy" "far right" “Black Lives Matter” “slavery/slave trade”
Or if it is known that these applications were made in relation to addressing legacies of slavery and colonialism
Nil, no requests have been submitted.  
Request 2:

1 Could you please provide any list or review/report/survey of locations, objects and structures the organisation has produced with links to searchable terms:

Slavery, colonialism, empire/British Empire, racism, white supremacy, Black Lives Matter, decolonising

A PDF format for this list would be preferred if possible. If it is simply in emails, that is fine
F1.2008.0.0 Sculpture Commemorative Object 2007 Etched perspex cube, encasing a sugar cube. Printed on all four sides of the cube, four lines from 'Georgic' poem by J. Grainger, 1756: 'What soil the cane affects, what care demands, Beneath what signs to plant, what ills await, How the hot nectar best to crystallise And Africa's sable progeny to treat'. Etched on top of the cube is a sugar cane plant. Edition of 21.

No image. 

He was one of the artists chosen in 2007 to respond to the Bicentenary of the Parliamentary Abolition of the Slave Trade, to which he responded by encapsulating a lump of demerara sugar in acrylic

F3.1907.0.0 Painting The Slave Market in Cairo, James William Muller, 1840

F7.1919.0.0 Painting The Wollaston Family, William Hogarth, 1730

D448.1975.0.0 Jug, 1853-1860 Lidded jug of greyish green stoneware, moulded in relief with figures depicting a slave auction and runaway slave. Lid and rim of Britannia metal. Illustrated with scenes from 'Uncle Tom's Cabin' by Harriet Beecher Stowe, pub. 1852.

D454.1953.0.0 Jug, 1860 – 1900 Buff glaze, blue inside. Scenes are taken from 'Uncle Tom's Cabin' by Harriet Beecher Stowe, pub. 1852. Moulded earthenware

D39.1965.3.0 Tile, 1880-1920 Press-moulded earthenware printed in underglaze blue with  view of The Soldiers and Sailors Monument in Boston. One of many American Views produced in the late 19th/early 20th century, usually for export to the USA. Inscription reads 'To the Men of Boston who died for their country on land and sea in the war which kept the Union whole, destroyed slavery and maintained the constitution, the grateful city has built this monument, that their example may speak to coming generations.'

F3.2020.1.0 Drawing, Vanishing Point 3 (Van den Eeckout), Barbara Walker, 2018

F3.2020.2.0 Drawing, Vanishing Point 6 (Breenbergh), Barbara Walker, 2018

F3.2020.3.0 Drawing, Vanishing Point 8 (Van Dyck), Barbara Walker, 2018

The ‘Vanishing Point’ series explores the visibility of Black subjects in Western European painting within a British national art collection

F1.2021.1.0 Drawing, I’m Not That Boy in the Hood, Stephen Anthony Davids (SAD), 2020

F1.2021.2.0 Print, Blackness in the Hood, Stephen Anthony Davids (SAD), 2020

F1.2021.3.0 Print, Through Your Eyes, Patricia Vester, 2020

F1.2021.1-3 from Serendipity - from their Black History Month 2020 exhibition Resilience.

F224.1852.1.0 Oil painting, Indios Otomites que ban a la Feria

F224.1852.2.0 Oil painting, Indios bar Baros

F224.1852.3.0 Oil painting, De Espanol y Negra produce Mulato

F224.1852.4.0 Oil painting, De Negro y India produce Lobo

F224.1852.5.0 oil painting, De Indio y Lobo produce Grifio que es Tente en el Aire

The purpose of this series of five paintings (F224.1852.1-5) was to depict racial classification.  Such works were called Casta Paintings and were originally made in Mexico but then also found in Peru and Brazil. The composition contains three figures, a man with a woman and a boy.

2 In essence I would like the answer to the question: what material do you hold which entails a review/reappraisal/redisplay/alteration of items in relation to slavery, empire, colonialism or the Black Lives Matter movement?”
And to be provided with this review material/list of items highlighted in relation to these above issues.
Hogarth painting (F7.1919.0.0): The Hogarth painting is on display and a project to reinterpretation it in relation to mentioning the slave in the image, and the families links to the slave trade has been completed and is on gallery with the work

Jug (D448.1975.0.0): this jug was has been moved to sit with the Hogarth and has been re-interpreted to highlight the images showing a slave market and its links to the book ‘Uncle Tom’s cabin’ working with OPAL22. 

Plus the following projects.

Black Presence Explored Exhibition: https://www.trec.org.uk/latest-news/black-presence-explored-project 

BLM exhibition at Highfields: https://www.leicestermuseums.org/news/black-lives-matter-too/
Casta paintings – project to conserve and re / interpret them on-going

You may re-use the information under an Open Government Licence.
If you are dissatisfied with the handling of your request, please write, explaining your grounds of appeal, to: 

Internal Review

Information Governance & Risk
Email: info.requests@leicester.gov.uk
